419 International Housing Studio Fall17

Washington University in St Louis

Graduate School of Architecture / College of Architecture
Antonio Sanmartin, Full Visiting Professor

ON, OVER,UNDER "“barceloneta”, BARCELONA

..a few "barceloneta” images..












TR

e

I

A o s B B, S S e

ST




e

o

]
g
& K




@30
‘SBOI 0ol

2L ABELIN

8
;

=
o |
X o8ea
'
T 150
Yo (I8

3
1 ey
s

=0r

a
g
,Ktaa .

v s mes
Lol
e

2.
e
n

4
By

SRR
aRa. ?
ok




A

-.--- e e " — e ]
-:.'-—l 10 Y T N—
BARCELONA OCULTA: &an s cuempsan

A gran citat comemparania







e el Y
et T A SR L
e ?’:'-’,\:“.' o= g

R—










28

.~rn\ > o)

ol
n!“’,” \" x \’\.- Zz
2

Y : VRS FySaim. o S
Mo o2y AN 2
4N ‘ P [ Tl o T, ~;'#:,)« :
%220 0CONBBTTOS Pk 2 (7 i P o i el 7o) g
Aﬂ'J:::'.T.L)EJCE‘?:!'}DE;'\ & @O0 (m 76 »1~1;;r‘7*;’
AD0GBBN00E0RHEBY: k»..,@,,'n 0,9 et e et e b B3OS
SO0H0 »BABCHIBARLH U8 U0 mﬁmm nPZ .m'v Z00 Aﬂ} AT B
a-2ap0Ea0FROONECH ARSI 6 S8 RO 0HRER CWPTo A DO030
':Jazm“**-m); SAR0oA NEEOSH - DESORSI0OD F5= IBOCZANCASESSR |
SUB0EDI0 o RMOr 902 BEEN6Y 89 °VNSECANNEEV CHZZ00T ;
E-nmmmm:fmm;m; EHEOO00 00 '\"'~J£.-JQUU//'c/’/nll[l()t_l'
M BRRDNBDHDB0RME IEDBDN 00 BTN TuLORDNIO)
CNEE TR S L 1OCUSE ISR DS CP 6 QB!
> - EEB0NSH DS80 o FPUBLONO T BGE 'Q"‘“‘{’:::S o ST
4 ISDEE24 5 59_'»Zlazqmrs 800030t E5a00 fie |
S22 28 $ az(:mamm~;wu SHBIEHIN0TT0 20 SN
0 7 0 J206E0E B LHSF~AAE0T0ESUZ0 i§
"““ﬁﬁ ABTBAB0=0d J\'f UNs an0lIcIEO S
0 a8 ‘BpnCpoER L EathSonoSoRGwD
&l .:..."'"“U()""'"B Q .&l l(](](]b>::f::_,l] r
N CeoERCOLNNEE2000CHs*o8000 §
NN gon man..m [eN0REBICS%0I0
R ¥4 ) RuEOF] 1{}%@(12}1_.,()”9 =
) 8 ,eau?*m" S







v
Flan dele Lille ot du Port de BARCERONE
e







t =
a
A

2 s
1 D

Ug o
4 >
~GBCEoe

VG
T} .







0

(il

1)

. Hmummr mnum it

‘ 3 -
! -- - re -
'7“\ W
L el s ie XX

- e B W e e

e n® o -
- e s e

B
© [t T | ) )

e
! 1
| 2,
:

i0
reXs
g

' = |
]

| -
' EmlEa B







SENEENENEDEEEOE AR







1Yl

Thirmy

/ L



.....
......

LR

AR\ aasnnninmannnn

/, NN T

Saman LT LT T L rpeay

/ MR

AAaan .'..'V'.'

— ./2 WY

Aaa AAsnannn

: - - - g -
. e
3
X -
\ -
X
\

>

-

...../E_

1

LT
LT

U

WAV T TAEE £ 4 2.:!
,V,_._ x

W \




. .,

L LT




i Iwap dﬂnu @ 4u ‘uu/uo w w /}d/,a
i l &ri tu?zu/: d.«(ahﬂbffmag

B e
159 L -
/ / ' '”; —
- ; ot R o ;
41 Al Ly D
p a 3 3 ;ﬂu
wvuquuz ooﬁ‘u{‘?o : ';. -:4 T . M ' _./ - »
uuea)q_c,pje g‘,‘"’ :4v 3 & e = Fp—
; 2, , (C3E ,,7 : :
2 OF i - £, -%Tf:/%/o
3 , .‘-J n ot ve a o,s' ) >, :
} Jp “J)‘)b A, - - b ’ | ’ = :F
i , o o7 ',_lfﬁbt ! | A F
([ Je )‘U"; “.‘41““"0" { ')‘5 ( - e~ |
| oM o R 2 ; ! 4 i E —
T e »l \ 1}';'
o g~ l n N : e =
oA \‘,r‘"‘jv [
n‘ u ‘( \‘.§‘, iy . \.:
!

uu neoes
I(,

Jx/ /aL /;ouuuia mg’u oﬂ,fv/afa/@ wruuq

-

™3 11 <
- =¥ 79 A
- < P ‘ kot 43
b -1 .
: =! 1} I
y o = - -+
. , L
S IV O Sl D
A5

uig A,u“ \wwuct\ tU1u4

—— flfiu A "“'“ I

e de. 9. &4
24 {raw Yhera =

Q('M 0 /kul Ju,az’oau?u/’o

7

ca caafdem(‘/n % f//a.QL

‘;'(’ltuf(. e K
/U“"‘"“Cffo M/.wa
wiablod po by e,
vy
%Je/“”"/cg

= /r"’tl{au‘7 //9

“”'-( (a&

l{;{_ -
%g;&.rwﬁ Fuage

“ pdi ey / I
peenla, Yot "Auekay 4y /;11’4':«11‘7;9;}




p.

WE DONT WANTTRST
~ INOUR BULDINGS

i

VR VWi
LIV
W ] F N 1

4
A

f
y |




MUHBA o8

Q @ARTA T E
HISTORICA o
BARCELONA' 7
Que és la Carta

Historica de
Barcelona?







Pt 4 B e bt
e e

TURA' S

ARQUITEC




..(c) research & academic tasks..
..architecture as/is transcription..



a.l.Ensayos de “travesias/secuencias”:
de 1 a 2 / de 2 a 1: ra Impresidén en color: la tecnologia del chip para impresoras color de HP,el aljebra(¢?), la escritura.

de 2 a 3 / de 3 a 2: 1a proyeccidén / la geometria “significada”.Proyective Cast de REvans, Contested symetries de PScott Cohen; un cartén
que es una caja de vasos 6 una pajarita que es un hoja de papel;...

de 3 a 4 / de 4 a 3: 1a experiencia: Duracidén/aire/sucesos entre cuerpos. (Autobiografia ciéntifica de AR Apuntes de un Viaje al Int[ rior
del Tiempo LMM.)

de 4 a.. ./ de...a 4: Descripciones del Infinito (?)

de 4 a 0 / de 0 a 4: como trabaja el CORTEX

de 0 a1l / de 1 a 0: La metafora/la analogia: el pensamiento figurativo.

los otros casos: de 0 a 2 / de 2 a 0; de 1l a 3/ de 3 al; de 2 a 4 / de 4 a 2;... (iv las dimensiones

intermedias, mandelbrot....??). Una aclaracién. (Otras Ilustraciones/ casos de 3a2 y de la2 son los ejemplos del libro “Envisioning Information” de
E. Tuft.)

a.2. Practica 1l::: espacio de un truco de los que describe Pablo Minguet en “Juegos deManos. O sea el Arte de hacer Diabluras”. Edicidn
facsimil y prélogo de Joan Brossa.

a.3. Ref: “El movimeinto” S. Giedeon



Diverse and numerous management, production and invention systems used in architecture are implemented and
deployed by all agents, institutions and architects to facilitate, teach or practice it. Is the mediation,
transition or transcription between systems what makes the practice and the understanding of possible
architectures. (“trasiego” is the spanish word)

A\ - . V{4
PrOJ ectlon occurs constantly in architecture and makes it. Not only does projection occupy the gap

between dimensions (from 2 to 3 or vice versa is a frequent case), but operates between a diversity of

phenomena related to architecture as well . Imprlntlng” ’ “memory—experience” s
“transfinite”, “intelligibility”, "“metaphor” are also forms of

transcrlptlon. Projection is a vehicle to allow the built to travel into the unbuilt as well as to

make the later become the former or become something else. This transit happens in a non-uniform and non-
isolated field. Geometry supports projection. Projection operates between thinking, imagining, drawing and
making things. Our eyes and built things share projection processes.

Architecture finds a non originary origin in every transition understood and performed as an intelligible
sequence to be described, built, narrated and shared.

“Transit” also operates as a surveying instrument for guiding and tracing the process of projecting emerging
architectural thoughts being developed in the contemporary culture.

Is there such a thing as a geometric experiment within the visual space?.

Is projection able to connect palpable experience and abstract mathematics?

“Transit”, transition, transgression, transcription,...the meeting in Benasque expects to leave at sight such
avatar or apotheosis.
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e 0al/dela0” : Mecanismos de la metdfora De acontecimiento de lenguaje a estructura del

onocimiento.

STRUTTURA
DI PROIEZIONE

DOMINIO DOMINIO
TARGET D’ORIGINE

| Projection ; -

Figura 7.2 Schema che mostra il ruolo delle strutture di proiezione.




22-25 SETEMBRE

Del 22 al 25 de setembre

Pregones




C (@ lameva.barcelona.cat/merce

www.barcelona.cat 2 Q casilano lameva.barcelona.cat ©

22-25 SETEMBRE

Del 22 al 25 de setembre

De vegades, les fronteres estan per transgred -ies, per ignoran-les § fer una passa més enlld, ni que
només sigui per tenir una perspectiva millor del paisatge. D'agqui que Javier Pérez Andijar sigul capag en

les seves cromgues de saltar de Barceiona a Sant Adrid, a Badalona ¢ a Santa Coloma amb La faciizat que




— C | @ lameva.barcelona.cat/

www.barcelona.cat B Q  castetiano lameva.barcelona.cat ©

22.76 BETEMBRE

Del 22 al 25 de setembre

| 000

] Pregones

SR LSRR TR B

Quan un amic comd em va anunciar que Pasqual Maragall, Alcaloe de Barcalona, anava a demanar-me
que liegis el Pregd que dona comengament a les Festes de la Merce de 1996, vaig quedar sorprids, Goncs
& costat el natural sentiment de gratitud Gue 3Companya a |a prova de conflanga que suposa ta




http://lameva.barcelona.cat/merce/es/node/1000000156
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Reasoning behind disposition of ac-
commodation. Sketch by the Smithsons
in ‘Ordinariness and light: urban the-
ories 1952-1960 and their application
in a building project 1963-1970” Ali-
son & Peter Smithson. London: Faber,
1970

On the cover: Charles Eames’s dia-
gram for “What Is a House?’ an article
published in Arts & Architecture, July
1944.
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The 419 International Housing Studio aims to
deepen the students’ understanding of the importance
of the climatic, social and cultural dimension of a spe-
cific city in relation to forms of dwelling collectively in
an urban setting. Through research and critical analysis,
students will develop housing proposals that not only
engage with the particularities of each site, but also chal-
lenges traditional ways of living to give response to new
family structures and to an increasing interest and need
for collaborative living.

Throughout the semester, students rotate between
three different critics/cities to become exposed to vari-
ous design approaches and methodologies. The process
of iterative design, along with consistent drawing, model
making, photography and collage-making exercises are
intended to broaden each student’s capabilities as a de-
signer and as a communicator of the concrete and the
abstract, the diagrammatic and the experiential, the bold
and the subtle...

Each studio critic will construct a unique project
framework for their chosen site, which is large enough
to accommodate 6-12 projects of approximately 25
housing units, to enable the creation of a “neighbor-
hood” negotiated among students and their respective
projects.

Each project will involve five design scales: the inter-
nal domestic space, the thresholds between the domes-
tic realm and the communal spaces, the aggregation of
units, the neighborhood and the city.



Cities Critics

Barcelona Antonio Sanmartin

Berlin Jan Ulmer

Halifax Donald Koster

San Juan Moénica Rivera

Santiago de Compostela Emiliano Lépez
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Barcelona

On, Over, Under “Barceloneta”
Housing Transcriptions/Scaffoldings.

Architecture as/is Transcription,
transcription of ways of life, of cul-
tural specificities and universals, of
the already known and the unknown,
the visible and the non-visible for
“barceloneta” sites and neighborhood
are the tasks in this studio section.

Not only BARCELONA but
“barceloneta”, a privileged sea front
location. A dense, under intense visi-
tor’s pressure, rather obsolete housing
neighborhood built in 1800 when
the city of Barcelona lost its local ad-
ministrative and political power. A
new “CIUDADELA” was built to
“protect” the city, meaning to vigilate
it. A large portion of the medieval
city was demolished. Residents were
relocated closer to the shore in what
was to became the “barceloneta”.

One of the most successful trans-
formations of Barcelona since the
1992 events has been turning the
entire sea edge from the Besos to the
Llobregat rivers into a civic and ur-
ban public space including beaches,
infrastructures or social and cultural
facilities in tension with the built city
fabric.

A new economic and cultural
situation challenges the Barcelona
traditional housing system. The re-
cent city election debated the politi-

cal commitment for housing rights,

a key issue forgotten during the eco-
nomic boom from the 90’s until now.
The incoming Mayor, Ada Colau, 41,
won the elections as social housing
rights and against evictions activist.

A challenge between individual
interests, community and city inter-
ests to be transcribed departing from
the qualities of the spaces for living
in a contemporary city for educa-
tion, social interaction and diversity
to maintain a social balance and di-
versity, to avoid gentrification, or to
provide a sustainable economy and
maybe also to turn civic the econom-
ical predator’s ambitions, etc...

Is the sense and memory-place
always palpable, tactile or even visible
beyond precise data-cartographies?

Is our experience of the city a com-
pendium of emotions, of momentary
circumstances that qualify it as un-
forgettable?

The studio craft will include
community housing urban strategies,
based on the physical, social and eco-
nomic components for architectures
to be grafted ON, UNDER and
OVER the current state of “barcelo-
neta’s” sea front.

-Antonio Sanmartin



Berlin(er)
Situational Diagram

The ideal

Yes, thats what you want:

A villa out in the field with a grand terrasse
Frontyard the Baltic Sea and backyard
Friedrichstrasse;

-Kurt Tucholsky, Das ideal, 1927,

translated excerpt

We will focus on the Berliner
Block structure and its situational
modifications around Schesisches
Tor, a dense urban neighborhood
surrounding a hightrain station and
facing the riverside. While in close
proximity, our sites have varied ge-
ometries and relationships to the
street and city.

What are the differences and
what are the commons? What is the
city and what is the house?

How is the relation between the
whole block and its different parcels?

Our interventions are additions
to the existing, they are urban fill-
ings, turning block fragments into
whole parts of the city. The figure
ground plan unveils the spatial layer
of a city and describes its fabric as a
relation between street block and sol-
itary buildings, continuity and frag-
ments, inside and outside.

We will research the typology

and ideal scheme of the Betliner Mi-
etshaus in order to adapt and trans-
form it on our site.

Based on another Berliner phe-
nomenon- the so called Baugruppe,
we will look at different forms and
scales of community and shared spac-
es. What are the specific spaces, what
the generic ones?

We will investigate existing ty-
pologies and look for contemporary
answers to diverse needs of urban
densification, affordable housing, so-
cial mixture, common spaces and the
spatial overlapping of life and work.
We will create specific answers within
a given vocabulary and design layouts
that allow diverse forms of living be-
tween public and private. We are in-
terested in the cavities within a tight
system to stage different situations
between the inhabitants.

-Jan Ulmer



Halifax
-E Mari Merces -
From the Sea, Wealth

Halifax, the largest city in Atlan-
tic Canada, is a small but vibrant and
progressive city with over forty per-
cent of the provincial population re-
siding within its metropolitan area.

Since the City’s founding in
1749, Halifax Harbor has played a
central role in the physical, cultural,
and economic character of the city.
Its bustling port is home to the Cana-
dian Atlantic Navy, major container
shipping operations, and is a frequent
port of call for passenger vessels.

The Halifax Regional Municipali-
ty is an amalgamation of towns lining
the harbor, with the urban core built
on a peninsula anchored by the Cit-
adel. In 1917, much of the City was
leveled by an explosion -- caused by
the collision of two vessels in the har-

bor, one laden with munitions — that
killed thousands and required the re-
construction of much of the city.

While Halifax is the regional
center of government, commerce,
education, and culture, much of the
city’s growth has been decidedly sub-
urban in nature. A recent wave of
development has begun in the urban
core that is transforming and densify-
ing this growing city.

This studio will capitalize on this
renaissance and investigate the design
of new residential developments that
will embrace the city’s coastal legacy,
add to the vitality and density of the
urban core, and enliven the public

spaces of the City.

-Don Koster



:

!
il

’
[\ A I
RIS |, QGO
(D
NS

o= dm ===
OIS

0e'e

AT
e
/‘Zé AR
V(Q A ‘V
o .QL 1 '@,

N

|

: )
P<C A(Am \

)
TP
VA
= ¢
i'_"_ :6‘%01.-

San Juan

Tropical Thresholds

Puerto Rico’s housing stock is
mostly composed of low-density sub-
division developments of detached,
single-family, modernist-style, con-
crete houses. These uninsulated, flat-
roofed, one-story houses with shal-
low openings and attached carports
have become the most generic form
of housing for all income levels ever
since this model was massively in-
troduced in the ‘40s. Since the 70s,
rising concerns over security have
dramatically transformed the ur-
ban-scape and social relationships be-
tween citizens, who, seeking protec-
tion from intruders, install gates and
grilles in all openings of these houses
and become isolated from each other
and cut down vegetation to improve
surveillance in detriment of shade
which is crucial in these latitudes.

These social, architectural and
urban realities have led to car depen-
dence, loss of civic life, and a hot and
harsh built environment that express-

es unsociability and fear. The ide-
alized tropical image of open living
-due to warm weather all year round
and the nonexistence of thermal
boundary- is challenged.

Our studio will propose
mid-density, mixed-income housing
in San Juan that explores the eco-
nomic, social and climatic advantages
of collective living in the city.

We will study the potential of
deep intermediate spaces such as pati-
os, porches and balconies to regulate
climate passively and recover the now
lost pleasures of tropical living. By
carefully calibrating the adjacencies
and sequences of these expanded out-
door thresholds between the dwell-
ings’ interior, the neighbors and the
city, students will explore how these
can encompass latent uses, create gra-
dients of privacy and recover a sense

of safety.

-Monica Rivera



Santiago de Compostela
Historic Pilgrim City

Santiago de Compostela, to-
gether with Jerusalem and Rome are
the three main centers of Christian
pilgrimage. Today the peregrination
on foot to Santiago transcends the
Christian belief and has become one
of the main cultural and tourist ac-
tivities in Spain. Santiago houses a
500-year-old public university that
enrolls 30.000 students every year,
and it is the capital of the Autono-
mous Community of Galicia and
hosts its Government and Parlia-
ment. In 1985 the city’s Old Town
was designated a UNESCO World
Heritage Site. It is a city with an
early Roman origin that reaches its
maximum height in 1075 with the
construction of the Romanesque Ca-
thedral that has been the gravity cen-
ter of the city until our days. From
the 13th century on, with the cathe-
dral and pilgrimage consolidation,
the mendicants orders installed their
monasteries outside the city walls.

The medieval city inherited to-
day it is shaped by ecclesiastic geo-
metric constructions around a clois-
ter, numerous plazas with divers sizes

and shapes around the ecclesiastic
buildings and connected amongst
each other by the ways entering in
the city. On both sides of these ways,
terraced houses host the different
guilds that give name to the street.

The city has two different faces.
A public face with ordered facades,
meandering streets and piazzas, all
built in local granite with no vege-
tation, and an enormous subdivided
private vegetable garden and fruit
trees on the back residential facades.

We will develop our project on
Santo Domingo de Bonaval Park’s
North edge. Designed by Alvaro Siza
and Isabel Aguirre (1989-2000) the
park occupies the ancient vegetable
gardens and Dominican cemetery
of Santo Domingo monastery. An
old convent located near the French
way, which today hosts the Museum
of the Galician People that together
with the Galician Contemporary Art
Center built in 1993 —also by Siza-
conforms one of the contemporary
attraction of the city.

-Emiliano Lépez



Course Calendar

August

September

28
30

Classes begin. Course presentation. Beginning Rotation 1

Labor Day, No Class

In-Studio Pin-up Rotation 1
Beginning Rotation 2

Exhibition/Review Rotations 1+2
Beginning Home Studio

October

In-Studio Review

Fall Break, No Class
Site model construction
Site model construction

November

Mid-Term Review
Mid-Term Review

11

13

Thanksgiving Break, No Class
‘Thanksgiving Break, No Class

December

14

15

=onl-uylpgs

19

Final Review (tbc)
Final Review (tbc)

Course process

The studio meets three days a week,
M W F either 1:00-5:00 or from
1:30-5:30 pm as determined by each

critic.
Rotations

Week 1-2 Rotation 1
Week 3-4 Rotation 2

There are two design exercises -E1
and E2- during each Rotation.

El. Cultural Space

Each critic will present his/her proj-
ect site/premise/methodology. Each
student, using his/her own research
agenda, is to thoughtfully prepare a
drawing that captures an aspect of
the place/culture/literature/climate.
This is not meant to be conventional
research of climate, soil, wind, etc,
but a search, through thinking and
drawing, for an experiential engage-
ment with the culture of the place.

Presentation Requirements:
>12” vertical x 24” horizontal drawing

E2. City-Communal-Dwelling
thresholds

We will explore how a city’s climate
and socio-cultural particularities can
inform the boundaries of an individ-
ual dwelling within a collective hous-
ing building or grouping. We will

look closely at two of these bound-
aries: a) where the point/s or area/s
of entry, where a dwelling engages

to some extent with the communal
spaces of the building and b) the
boundary where a dwelling meets the
outside through openings for natural
light and ventilation. These openings
will mediate with the climate and
will ultimately conform the build-
ing’s presence in the city.

The exercises to explore these bound-
aries or thresholds are as follows:

E2a: Based on the climate of your
rotation City and its social, historical
and cultural aspects, as introduced
and analyzed with your critic, pro-
pose a sequence of spaces/rooms/
moments... that mediate between
the communal or shared places of an
imaginary collective housing scheme
and the entry to an individual dwell-

ng.

Consider how your proposed se-
quence enhance the experience of
arriving home, of leaving, of en-
countering your neighbor outside
your door, of gathering with family
or friends, of taking your shoes off
or hanging a coat upon entering, of
everyday domestic activities such as
cooking, eating, sleeping, storing
things, reading, washing... How does
your proposal reflect diverse forms

of living and different familial/group
compositions? What are the objects
and the specific architectural ele-
ments and details that accompany and

17



support these actions/experiences?
E2b. Based on the climate of your
rotation city and its social, historical
and cultural aspects, as introduced
and analyzed with your critic, pro-
pose a sequence of spaces/rooms/
spatial moments... that mediate be-
tween the interior of an individual
dwelling and the city.

In each rotation, half of the students
in each section will work on E2a and
the other half on E2b, switching in
the next rotation.

Presentation Requirements:
For both E2a and E2a, the proposal/exploration

should be illustrated through a single, very thought-
fully and carefully crafted drawing/model photo/
collage... of 24"x24” as directed by each critic’s
methodology.

These illustrations should not include any text or
names and will be mounted in a frame (more details
later) for the exhibit/review.

An all studio exhibition/review of E1
and E2a/b of rotations 1 and 2 will
take place beginning of week 5.

Home Studio

Week 5 Cultural Space/Thresholds
Week 6 Cultural Space/Thresholds
Week 7 In studio review. Dwelling
development

Week 8 Site model construction
Week 9 Aggregation Development

Week 10 Mid-Review

The following mid-review require-
ments are intended to focus your

current thought and work on both
the largest scale issues and, at a closer
scale, the experiential space of living.

1. Intentions: This is, perhaps, the
most important aspect of your pre-
sentation. It is what positions your
project in relation to other projects
engaged with the same site and cul-
ture; and all projects in each section
together establish a larger under-
standing of the potential of each site/
culture/methodology.

Clarify the site and cultural issues
that are the basis of your work. Dia-
gram, model, or otherwise elucidate
your overall intentions and strategies.
Include explanatory text.

Make sure all this information is
large enough to be understood from
a 10’ or 12’ viewing distance.

Presentation Requirements:
>Site photos relevant to your process

>Images and diagrams clarifying your site, the spe-
cific cultural issues relevant to your design, and the
intentions and strategies of your design response

2. At the largest scale. Make an in-
formed site section and plan. On
both drawings show a full extent of
the larger territory of the project with
the plan and section of your project
in spatial relation to the broader con-
text.

Presentation Requirements:
>Location Map showing the location of the project.

>Site section w/building 1/16”=1"-0"
>Site plan w/building 1/16” = 1’-0”
>Site model with project 1/32”=1’-0"

3. At a closer scale. To understand
the spatial and the experiential qual-
ities of the space of living make a
developed section and plan and
physical model of a cluster of 2 or 3
dwelling units, including some part
of the more public space.

Presentation Requirements:
>Cluster building plan of the 2 or 3 dwelling units

1/8”=1-0"

>Cluster building section of the 2 or 3 dwelling
units 1/8°=1’-0"

>Cluster physical model of the 2 or 3 dwelling units
1/4°=1-0"

Organize all drawings as an over-

all presentation of 6 vertically by 9’
horizontally. Include your current
project title and your name. Prima-
ry models may be separate from the
drawings. Separately from the 6’x9’
primary mid-review presentation,
present the product of your rotation
exercises as indicated in p.21.

Week 11 Neighborhood

Develop a neighborhood construct or
negotiation between/among individ-
ual projects as directed by your critic.
Depending on an assessment of re-
search needs, and at the direction of
your critic, each studio section will
develop additional site, cultural, and
social research on that critic’s project,
site, and framework, developing a
usable/shareable/compatible research
product.

Students engage a larger scale social
structure, the neighborhood, by ne-

gotiating with adjacent projects/stu-
dents. Adapt each project to the larg-
er sense of place and to an even larger
relationship to the city.

Weeks 12-13 Material, structural,
ecological engagement.

Elaborate and synthesize all aspects
of the project— formal, spatial, ex-
periential, development of program
spaces and relationships, integration
of structural and environmental ap-
proach, building envelope, accessibil-
ity and sustainability strategies.

Weeks 14-15 Develop Presentation

Week 16 Final Review
(exact dates tbc)

All work, in all sections, must be
complete by 9 PM the day prior to
the first day of the final reviews. At-
tendance in all final reviews is re-

quired.

The following Final Review require-
ments are intended to focus your
thought and work on both the largest
scale issues and at a closer scale, the
experiential space of living.

Evident in the presentation should
be 5 design scales— a place of indi-
vidual activity, a single dwelling, the
social aggregation (25+/-), the neigh-
borhood, and the city/culture.

1. Intentions: This is, perhaps, the
most important aspect of your pre-
sentation. It is what positions your



project in relation to other projects
engaged with the same site and cul-
ture; and all projects in each section
together establish a larger under-
standing of the potential of each site/
culture/methodology.

Clarify the site and cultural issues
that are the basis of your work. Dia-
gram, model, or otherwise elucidate
your overall intentions and strategies.
Include explanatory text.

Make sure all this information is
large enough to be understood from
a 10’ or 12’ viewing distance.

Presentation Requirements:

Site photos, images and diagrams clarifying your
site, the specific cultural issues relevant to your de-
sign, and the intentions and strategies of your design
response

2. At the largest scale. Make an in-
formed site section and plan. On
both of these drawings show a full
extent of the larger territory of the
project with the plan and section of
your project in spatial relation to the
broader context.

Presentation Requirements:
>Location Map showing the location of the project

>Site section integrating your building(s) section
1/16” = 1’-0”

>Site plan integrating your building(s) plan 1/167=
1’-0”

>Site model with project 1/32” = 1-0”

>Exterior drawing/rendering in context

>Physical Model with adjacent context at 1/8”=1’-0"
focusing on public spaces and arrangements.

3. At a closer scale. To understand
the spatial and experiential qualities
of the space of living, make precise
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and developed plans, section, and a
physical model of a cluster of 2 or 3
dwelling units.

Presentation Requirements:
>All Plans of the 2 or 3 dwelling units 1/4”=1°-0"

>Two Sections of 2-3 dwelling units 1/8”=1’-0"
>Two Elevations of 2-3 dwelling units 1/8”=1-0”
>Interior drawings/model photograph showing the
experiential qualities of the space of living
>Exterior drawings/rendering/collage

>Physical Model of 2-3 dwelling units 1/4”=1’-0”,
or other scale directed by your critic

Organize all drawings as an over-
all presentation of 6’ vertically by 9’
horizontally. Include your current
project title and your name.

Separately from the 6’x9” primary
presentation, present the product of
your first two rotations.

All work must be uploaded in ‘box’
before the final review. Within 2 days
following your final review, prepare
and deliver to your section critic a
CD and paper contact sheet accord-
ing to Approach guidelines.

Final grading will not be entered
without this final work product.

Drawing format

Rotations 1 & 2

24"

12" E1

o4 E2a/b

Mid review & Final review

24" 108" (9")

" E2a/b
24
Rotation 1
/City 1

E1
12" Rotation 1 City 3
/City 1 Home Studio

E1
12" Rotation 2
[City 2

E2a/b
Rotation 2
/City 2

24"
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Studio Policy

1. Full attendance during studio ses-
sions is mandatory. During this time
you are expected to be working only
on your studio project.

2. Absences, late arrivals, early de-
partures are not permitted without a
written medical excuse, or prior ap-

proval of the faculty.

3.TA work in another studio is to be
done outside of 419 studio hours

4. Punctuality for reviews is required;
it is necessary to install your work
well before the scheduled review
time. Work that is not fully installed
prior to the scheduled review time
will not be reviewed.

5. Studio work is to be done primar-
ily in studio. The collegial learning
environment is a central component
of design education and is a unique
opportunity to capitalize on the in-
teraction with faculty and colleagues,
and to become aware of projects and
progress in other studio sections.

6. All requirements noted in this 419
syllabus are expected at all stages of
the design process.

7. Grading will be determined by
initiative and self reliance, level of
participation in discussions, response
to critiques, and the level of thought
and work quality exhibited through-
out all phases of the studio work.
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8. All digital work is to be printed at

a conventional scale for all desk crits
and presentations, and ownership and
use of the compatible physical measur-
ing scale are required at all desk crits
and reviews.

9. Each student is responsible for
keeping several back-ups of all digital
work. The loss of data or data corrup-
tion are unacceptable excuses for not
meeting deadlines or for not having
the material appropriately prepared for
desk crits.

10. Students must be the sole authors
of their work from concept through
production. Refer to the University’s

and the Graduate School of Architec-
ture’s Academic Integrity Policies.

These can be found at
heep://samfoxschool.wustl.edu
Home > Community » Current Stu-
dents > Tools + Resources » Policies
Or directly at http://samfoxschool.
wustl.edu/node/5766

_Architecture Studio Culture Policy

_Graduate School of Architecture & Urban Design
Academic Integrity Policy

_Graduate School of Architecture & Urban Design
Satisfactory Academic Progress and Probation Policy
_Graduate School of Art Academic Integrity Policy
_Graduate School of Art Studio Culture Policy
_Registration Policies & Procedures

_Sam Fox School Undergraduate Advanced Place-
ment Policy

WU Non-Discrimination Statement

Cornerstone Center for Advanced Learning: Disabili-
ty Resources

WU Campus Installation Procedures

WU Compliance & Policies

WU First-Year Center: Disability Resources

WU Policy on Discriminatory Harassment

WU Policy on Sexual Harassment

WU Provost’s Message on Diversity

WU Statement on Equal Employment and Affirma-
tive Action

WU Code of Conduct

WU Undergraduate Student Academic Integrity
Policy

WU Graduate Student Academic Integrity Policy
WU Student Judicial Code

Eligibility to enroll

in option studios

MArch 2+ students must receive a
minimum grade of B- in 419 in or-
der to continue to 511.

MArch 3 students must receive min-
imum grade of B- in at least two of
the three core studios (317, 318,
419) and a minimum grade of C- in

the third of those studios (419).

In other words, if a student received
a C+ or lower in either 317 or 318,

they must receive a B- in 419 in or-
der to proceed to option studios.

Buct if a student has a B- or higher in
both 317 and 318, they need at least
a C-in 419 to proceed to option stu-
dios.

Grading criteria

Your work will be evaluated on its

rigor and evolution over the semes-
ter. At the instructor’s discretion, all
grades are subject to deductions for
absences, late work and late arrivals.

Grading scale

A A-

B+ B B-

C+ C C-

D+D D-

Superior

Outstanding work that surpasses ex-
pectations. Student pursues concepts
and techniques above and beyond
what is discussed in class. Work is
complete and well developed on all
levels.

Very Good/Good

Work is thorough, well researched,
diligently pursued, and successfully
completed on all levels and demon-
strates potential for excellence.

Average

Work meets the minimum require-
ments. Ideas lack rigor. Work is in-
complete in one or more areas.

Passing marginally

Work is incomplete and does not
demonstrate the required knowledge
base.

Passing

Failing.
Minimum objectives are not met.
Performance is not acceptable.

Incomplete. Issued only in the case
of compelling, nonacademic circum-
stances beyond the student’s control.
Simply not completing work on time
is an inadequate cause for assigning
this evaluation.

'This grade signifies that the student
has not completed part of the work
of a semester (exclusive of examina-
tions), but has satisfactorily complet-
ed the rest of the work.

Withdraw

This course has been retaken

23



To WORK oR WRITE AT A CREEPER BORDERED
S

To STAMD AND LOOK OUT WITNOUT GLARE

1 NP —
/S O 7 on samcrts &5 messy sasoseo
) BN n o e

2 b7 27 es

e el
% %

2

o

7.
'
TF
& L

&

To WRUE GRS ALESS 7O MSSEIENS WITROUT SENSING TNOVR PESSEACE Aii METWE

e
LR

o sir cortmoRTRELy AND
REwD Om FRLIC OF AN BusA‘ias

7o ewioy wiew cavee

vasTremTio A N SorMER

Alison Smithson, “The Small Pleasures
of Life,” in Alison and Peter Smithson,
Changing the Art of Inhabitation T e e
(London: Artemis, 1994), 112.



